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Door Jim, rear 0/5/82 and Zapruder'a 0/5 ott hla : fathQr ' o film Q/ 7 /B 2 

X ou arc correct. I cannot aooepVMW 1 ^ ^ think he 

fJffiS' ■STwZ 1 2 sMnk ** * mt * *° P»*** himself. B»*. thelawrer 

wvi 1 ? no * ■ tu * 1 think he doesn’t neoeasorUy nocooftljLeh his pwrpoaea. 

X will attest that I will not make any oommerolal uaeu of the film and will 
papstt bW to bo made. I tliink he requires nocftoai'ppotootlon. r£LE ' 

* He probably doesn’t know how the film la used in research and scholarship.^ 

^ a ° t t0 ah *' 4t to othera fc**"** scholarship can requirTthawS 

Atoning the film in five y a JB . Va U a eubjeSTof perp^Tec^lT 
interest and the film, that particular J ’coHir, about whioh he may know nothing, ia 
aa e©£*e*vfcial part of the arohiw* 

„ . ?° 13 “^ubtodly aware that other copies are readily available, so there la no 

need for anyone to want a oopy of tliat print for commercial purposes anyway. 

^ *“ aacord any copyright or other notification being on that 

*X* ** * d pr9 5? r a ,S 9nn£iaeat oontalnm’ also suitable marked. In faot, I’d 
alao like a r . co a r <tf H > h a ooaarlgjit to go with it. 

The atydypf individual grapes requires the marking of slides or pcrinte of tlioaa 
frames ao ^prohibition of copying makes that provisi!» iaposSble. 

& puts 1 himself In tto position of dictating what can and cannot be done by 
Sf *“'»»»“»«■ «» ««aU«l Mltloa « mo 

. . .1 ■ Mr . Lfci: •» ; 

.. . *£ ia unwilling to accept this kind of formulation, I think it is possible 
that he may : windup i4*h no oeaffteht at all. Given .ths history, all <rf ^ Vm 
OU^ M owuot know,- Pf best a ,nonrOU*<yer can offer an opinion, I, think he would; bo 

I am pot an expert on fair use or copyrights, but I am oertaln that the only 
intent of a oopyrteht la to establish the ooamarioal rights. I am likewiae confident 

ia n0t f* 2“?°* 1)0 a ?f WWPh or scholarship. 

Who can imagine, tor example, that a copyrighted work of scholafahip cannot be quoted 
toy other ooholoro? , . * 

A spoedfio on oopyingi I will, without doubt, want to m«ko oopiea of at least 
tour frames, those missing on the original and not reproduced An the 26 of the VC. / 
There may be other frames misoing on the original. IT the »jy X am provided does 
not inoluda those frames, then it will bo the wrong oopy and I won’t accept it. As 
far as showing it to othera is concerned, I certainly will be in touch with Grecian* 
and not only on those four frames. There is a prime facie oaae that other frames 

'^2 or4tfjaal * Alao * thoe *•«# without doubt, a need to study frames 
not Aupdlearbed by the EBI and not studied bybtl» <yim«yvtf; n. 

If lie ia interested in knowing the uses I've already mads, by all means tell him 
what you know, beginning with the faot that I am the first to have published frames, 
those allowing that the four crucial ones are missing in the original. I also m the 
first to have used frames on TV. I brought the to light. 

Do you think he rqulrea anything other than an aasaronoo of no commercial^ use? 

Beet, 


f-JH.lht 
ci-d" • / j 
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